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Film Analysis & Criticism/Bonner


Under the Skin (Jonathan Glazer, 2013, UK; 108 minutes)

Producers: Nick Wechsler & James Wilson
Original Music: Mica Levi
Production Design: Chris Oddy
Screenplay: Walter Campbell & Jonathan Glazer (based on 
the novel by Michel Faber)
Editor: Paul Watts
Costume Design: Steven Noble 

Cinematography: Daniel Landin
Art Direction: Emer O’Sullivan
Cast:

The Female (Scarlett Johansson)

The Bad Man (Jeremy McWilliams)

The Dead Woman (Lynsey Taylor Mackay)

Pick-Up Man (Dougie McConnell)

First Victim (Kevin McAlinden)

Leering Man (D. Meade)
Second Victim (Andrew Gorman)
Man at Club (Joe Szula)
The Swimmer (Krystof Hádek) 

Father at Beach (Roy Armstrong)
Mother at Beach (Alison Chand)
The Baby (Ben & Oscar Mills)

Motorcyclist #1 (Lee Fanning)


Andrew (Paul Brannigan)
The Nervous Man (Scott Dymond)

The Deformed Man (Adam Pearson)


Abstract (adapted from RogerEbert.com): 

Is Under the Skin, in which Scarlett Johansson plays a mysterious alien woman luring men into a fatal mating dance, a brilliant science fiction movie—more of an "experience" than a traditional story, with plenty to say about gender roles, sexism and the power of lust? Is it a pretentious gloss on a very old story about men's fear of women, and women's discomfort with their own allure? Does it contain mysteries that can only be unpacked with repeat viewings, or is it a shallow film whose assured style and eerie tone make it seem deeper than it is? Is there, in fact, something beneath the movie's skin? Why is every sentence in this paragraph a question? … At a certain point you realize that on the simplest level, the film is saying: "Here is an experience that's nothing like yours, and here are some images and sounds and situations that capture the essence of what the experience felt like; watch the movie for a couple of hours, and when it's over, go home and think about what you saw and what it did to you."  
Questions for Discussion:

1.  How do the narrative, editing, camerawork, mise-en-scène, and sound of Under the Skin compare to our other films this term?
2.  What parallelisms and contrasts do you find suggested among the different main characters and their situations? How does the film use cinematic techniques to encourage or withhold our judgments of their values and their conduct?
3.  Peter Wollen argues that Godard’s art films embody a “counter-cinema.” Do you think that Under the Skin is a form of counter-cinema? Find examples from Under the Skin that are similar to or deviate from Wollen’s analysis of Godard’s “revolutionary” filmmaking style.
4.  David Bordwell argues that art films foreground both realism and the director’s personal vision, but that to resolve the tension between these two contradictory techniques these films must revel in ambiguity. Do you think that Under the Skin is art cinema? Consider how the film approaches each of Bordwell’s requirements in Under the Skin; then describe two examples proving that it qualifies as Bordwell’s art cinema and at least one example proving that it counters this category.
